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PREFACE 


".  .  .  WITH  A  SINGLE  BLISSFUL  STROKE  OF  THE  BRUSH  .  .  ." 

GABRIELE  MUNTER  was  one  of  the  first  and  most  talented 
of  the  historic  BLAUE  REITER  painters,  a  group  which  she  organized 
with  KANDINSKY  and  FRANZ  MARC.  The  Blue  Rider,  one  of 
the  most  significant  art  movements  of  the  20th  century,  had  its  first 
exhibition  in  Munich  in  1911,  with  the  participation  of  DELAUNAY 
and  the  DOUANIER  ROUSSEAU. 

At  the  Blue  Rider's  second  exhibition  the  following  year,  GAB- 
RIELE MUNTER  was  represented  with  12  paintings  joining  the 
group  were  ARP,  BRAQUE,  DELAUNAY,  DERAIN,  KIRCHNER, 
KLEE,  MACKIE,  NOLDE,  PECHSTEIN,  PICASSO,  and  VLAMINCK. 

To  these  artists,  modern  painting  consisted  of  more  than  one 
approach.  For  all  their  fierce  proclamation  of  "the  new  style"  as  the 
highest  expression  of  the  "spiritual  in  art",  they  respected  their 
friends,  like  Gabriele  Muenter,  who  painted  in  a  more  realistic  man- 
ner. Her  impulse  to  paint  has  always  been  prompted  by  the  object, 
by  her  "feeling  for  content". 

Now  84  years  old  and  the  Doyenne  of  Fauve  painting,  Gabriele 
Miinter,  since  1931,  has  rarely  left  her  house  in  Murnau,  where  she 
lives  in  blithe  serenity,  surrounded  by  the  things  she  loves,  and 
where  she  still  paints.  Her  bright  eyes  still  have  the  joyousness  and 
vitality  of  a  child.  Her  hands  are  finely  shaped,  with  slender  fingers. 
Spread  among  the  old-fashioned  furniture  are  the  carved  animals, 
the  figurines,  the  vases  that  we  know  from  her  still-lifes.  A  small 
sculptured  head  of  an  old  woman,  done  during  the  early  years  in 
Munich,  blends  unassumingly  with  the  surroundings.  Her  chests  hold 
a  variety  of  treasures:  pearl  embroideries  made  on  rainy  days  from 
designs  of  Kandinsky;  her  own  musical  compositions  with  the  notes 
set  down  neatly  in  her  fine  handwriting. 

Gabriele  Miinter  began  her  art  training  in  1901  at  the  Munich 
Association  of  Women  Artists.  In  those  days  the  doors  of  the  Academy 
were  still  closed  to  women  students.  Though  she  gave  the  impression 
of  'a  prim  little  parson's  daughter',  she  had  seen  quite  a  lot  of  the 
world.  Her  father,  implicated  in  the  revolution  of  1848,  had  been 
packed  off  to  AMERICA  by  his  family,  where  he  married  an  American 


girl.  The  Civil  War  caused  the  freedom-loving  couple  to  leave  the 
United  States  and  make  their  home  in  one  of  the  big  houses  on  'Unter 
den  Linden'  in  Berlin.  There,  Gabriele  was  born  on  February  19,  1877. 
Already  in  her  early  years,  'Little  Ella'  started  to  paint,  loved  colors 
and  could  draw.  When  she  was  21,  in  1898,  she  was  given  the 
opportunity  to  go  to  the  United  States  with  her  elder  sister.  She 
stayed  two  years.  Considering  her  parentage  and  the  influence  of 
the  American  way  of  life,  the  artist's  open  and  unsophisticated 
temperament  was  deepened  by  her  journey,  and  to  this  was  added  a 
new  freedom  of  observation — two  qualities  which  were  later  to 
characterize  her  work  as  an  artist. 

Under  her  teachers  Desio  and  Angelo  Jank,  she  was  allowed  to 
move  up  to  the  live  class  out  of  her  turn — an  unusual  mark  of  recog- 
nition. But  her  heart  was  not  in  these  'finger  exercises'.  From  there, 
GABRIELE  MUNTER  went  on  to  the  evening  life  class  and  then 
into  KANDINSKY's  painting  class. 
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Her  meeting  with   Kandinsky   was  a  turning  point   in   her   life. 

For  the  first  time,  she  realized  that  art  could  be  more  than  a  manual 
skill  and  that  form  was  a  thing  of  the  spirit.  Compared  to  his  later 
achievements,    Kandinsky's    work    at    that    time    was    anything    but 

'spiritual'.  But  his  personality  as  an  artist,  his  methodical  approach 
to  teaching  and  his  intelligent  criticism  had  inspiring  power.  Tins 
is  not  the  place  to  discuss  in  detail  the  complex  problem  of  their 
artistic  and  human  relationship.  Looked  upon  independently  of  their 
individual  fates  and  the  tragic  separation  (tragic  for  both)  in  1916. 
the  union  of  the  spiritual  with  the  naive  represents  one  of  the  basic- 
themes  of  modern  art.  A  quotation  from  Schiller  eloquently  describes 
the  nature  of  Gabriele  Miinter's  art:  "The  Genius  of  the  naive  is 
communicated  to  us  with  a  tingle  blissful  stroke  of  the  brush.' 

When  GABRIELE  MtJNTER  worked  in  woodcuts,  she  clari- 
fied the  relationship  between  contour  and  plane.  The  DOUANIER 
ROLJSSEAU  proved  to  her  that  the  evocative  magic  of  the  primitive 
was  more  powerful  than  all  other  manifestations  of  'art'. 

Then  came  the  lasting  impression  of  the  FAUVES  with  their 
use  of  bold,  liberated  color.  Not  all  of  this  was  immediately  evident 
in  Gabriele  Miinter's  work.  Much  was  lying  dormant,  ready  for  a 
change;  the  clear  relationship  of  the  planes  which  she  had  mastered 
through  her  woodcuts;  the  unspoiled  and  naive  quality  that  was  her 
response  to  Rousseau's  work;  and,  lastly,  the  simple  bold  color- 
harmonies  of  Matisse  and  his  friends. 

These  new  forms,  however,  were  to  be  realized  in  Murnau,  where 
Gabriele  Munter  and  Kandinsky  came  in  1908,  after  having  travelled 
together  all  over  Europe  for  the  past  five  years.  They  had  been 
formally  engaged  in  1903  and  planned  to  be  married  as  swn  as  he- 
could  secure  a  divorce  in  Russia,  where  his  wife  lived.  Kandinsky 
always  introduced  Gabriele  as  "My  wife — Gabriele  Munter."  In 
1909  they  moved  to  a  small  house  overlooking  the  market  town  with 
its  houses  climbing  up  the  hillside.  There,  she  lives  to  this  day.  In 
Murnau  she  experienced  the  break-through  of  her  own  personality. 
Everything  extrinsic  to  her  nature  seemed  unnecessary  and  fell  away. 
The  artistic  naivete  and  simplicity  of  technique  of  Bavarian  paintings 
behind  glass  affected  her  deeply  and  helped  her  find  her  own  style. 

In  1911,  GABRIELE  MUNTER  wrote  about  the  early  Murnau 
period:  "After  a  short  period  of  torment,  there  was  a  great  leap 
forward — from  a  more  or  less  impressionistic  copying  of  nature  to  a 


feeling  for  content,  abstraction,  and  the  communication  of  essences. 
It  was  an  interesting,  joyful  period  of  work,  a  time  of  many  talks 
with  the  enthusiastic  "Giselists"  (as  Jawlensky  and  Werefkin,  who 
lived  in  the  Giselastrasse  in  Munich,  were  referred  to).  I  particularly 
liked  showing  my  work  to  Jawlensky,  partly  because  he  was  quick  to 
praise  and  partly  because  he  explained  many  things  to  me  he  told  me 
of  his  own  experiences  and  struggles  and  spoke  of  'Synthes'  (syn- 
thesis) ". 

GABRIELE  MUNTER  admired  Kandinsky's  development,  but 
she  did  not  follow  him  in  Ins  bold  approach  to  non-objective  painting. 
The  landscapes  painted  witli  such  verve  by  Kandinsky,  Miinter 
and  Jawlensky  are  in  their  naivete,  their  brilliant  freshness,  their 
simplicity  and  depth,  certainly  original  creations.  They  launched  the 
march  of  the  BLUE  RIDER.  What  Kandinsky  worked  out  step  by 
step  with  such  reflection  seems  to  have  been  achieved  with  all  the 
force  for  her  native  absoluteness,  almost  playfully,  by  Gabriele  Munter 
in  one  happy  moment.  JAWLENSKY's  approach  had  much  in  com- 
mon with  Miinter's.  BUT  IT  WAS  JAWLENSKY  WHO  FOLLOWED 
IN  MUNTER'S  FOOTSTEPS  RATHER  THAN  THE  REVERSE. 

When  World  War  I  broke  out,  Gabriele  Munter  and  Kandinsky 
went  to  Switzerland.  Kandinsky  went  on  to  Russia,  alone.  On  Christ- 
mas 1915,  they  met  again  in  Stockholm.  In  March,  he  returned  to 
Russia.  She  painted  a  few  pictures  while  in  Stockholm  such  as  'A 
Street  in  Stockholm',  'Meditation'  in  1917.  In  that  same  year,  Kan- 
dinsky married  in  Russia  the  daughter  of  a  Czarist  general.  It  was 
a  disastrous  blow  for  Gabriele  Munter.  She  withdrew  completely 
from  public  art  life,  hardly  painting  at  all  for  ten  years,  making  only 
a  few  drawings. 

Eventually,    she    returned    to    Murnau    and    began    painting    con- 
sistently   again.    In     1956,    GABRIELE    MUNTER    startled    the    art 
world  with  a  gift  to  the  Staedtische  Museum  in  Munich.  She  parted 
with   the  most  precious  of  her  treasures  on  the  occasion  of  her  80th 
birthday:    The  works  of   Kandinsky  which   he  had  left  her — many  oil 
paintings,    countless    watercolors,    drawings    and    graphic    works    pro- 
duced  between    1901    and    1916.   It   is   one   of   the  greatest   and   most 
wonderful  gifts  made  to  any  museum  in  the  last  fifty  years. 
Extracts  from  Gabriele  Munter 
by  Dr.  Hans  Konrad  Rothel 
Director  of  The  Staedtische  unci  Lenhach  Museum.  Munich. 
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CATALOGUE 


1.  AUTUMN  COLORS  1908 

2.  VILLAGE  CHURCH,  MURNAU  1908 

3.  HOUSE  IN  MURNAU  1908 
i.    MOUNTAINS  IN  THE  TWILIGHT  1908 

5.  DUSK  1908 

6.  THE  YELLOW  HOUSE  1908 

7.  INTERIOR  1908 

8.  GOLDEN  TREES  1908 

9.  MAIN  STREET  MURNAU  (ON  COVER)  1908 

10.  SUNDAY  AFTERNOON  1909 
(  Marianna  von  Werefkin  and  Jawlensky) 

11     HAYSTACKS  1909 

12.  MOUNTAIN  RILL  1909 

13.  LISTENING  (Jawlensky)  1909 

14.  TRAINSMOKE  1909 


15.  YELLOW  STILL  LIFE  1909 

16.  MARIANNA  VON  WEREFKIN  1909 

17.  MURNAU  LANDSCAPE  1910 

18.  THE  SCARLET  LAMP  1910 

19.  RUSSIAN  EASTER  1910 

20.  BRIGHT  STILL  LIFE  1910 

21.  PARSON'S  STREET  IN  MURNAU  1910 

22.  COUNTRYSIDE  IN  BLOOM  1910 

23.  THE  BREWERY,  MURNAU  1910 

24.  HOUSES  ON  WINTRY  ROAD,  MURNAU  1911 

25.  APPROACHING  STORM  1911 

26.  PEASANTS  COTTAGE  1911 

27.  ROSEATE  STILL  LIFE  '91  1 

28.  HABSBURGER  PLATZ,  MUNICH  1911 

29.  THE  RED  CLOUD  1911 


30.  PEASANT  FAMILY  1911 

31.  CARNIVAL  TIME  1911 

32.  THE  GREEN  HOUSE,  MURNAU  1911 

33.  MAN  AT  TABLE   (Kandinsky)  1911 

34.  MURNAU,  STREET  IN  WINTER  1911 
55.    BLACK  MASK  1912 

36.  THE  GARDEN  GATE  1912 

37.  FIGURES  OF  CLAY  1913 

38.  AFTERNOON  TEA  1913 
(  fawlensky,  Kandinsky,  Werefkin  and  Franz  Marc) 

39.  DOUBLE  IDENTITY  1913 

40.  BLUE  CANDLE  19 14 

41.  ABSTRACTION  III  1915 

42.  THE  STAFFORDSHIRE  DOG  1916 

43.  SUMMER  EVENING  IN  STOCKHOLM  1916 

44.  MEDITATION  1917 

45.  PORTRAIT  OF  KANDINSKY  1907 
( Colored  Woodcut ) 


No.  43     Summer  Evening  in  Stockholm 


1916 


No.  17     Train  Smoke 
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EXHIBITIONS 


1907  Paris,  Salon  des  Independants 
Paris,  Salon  d'Automne 

1907/8  Cologne,  Salon  Lenoble  (  80  paintings) 

1908  Museum  Crefeld  (  57  paintings) 

1908  Museum  Breslau 

Paris,  Salon  des  Independants 

Paris,  Salon  d'Automne 

Cologne,  Salon  Lenoble 

Bonn,  Publishing  House  Friedrich  Cohen 

1909  Paris,  Salon  d'Automne 
Odessa,  Travel  Exhibition 

Munich,  Neue  Kuenstler-Vereinigung 

Galerie  Thannhauser  Munich 

Czechoslovakia,  Moravian  Museum  Brno 

City  Museum  Elberfeld 

Hamburg,  Salon  Louis  Bock 

Museum  Duesseldorf 

Wiesbaden,  Salon  Banger 

Museum  Schwerin 

Frankfurt   Main,  Salon  Goldschmidt 

1910  Paris,  Salon  d'Automne 

Second     Exhibition    Neue    Kuenstler-Vereini- 
gung Munich 
Galerie  Thannhauser  Munich 
Museum  Karlsruhe 
Museum  Mannheim 
Folkwang  Museum  Essen 


1910  Berlin,  Galerie  Cassirer 
State  Museum,  Dresden 
Moscow,  Bubnowi  Wolet 

1911  Odessa,  Salon  Isdebsky 
Paris,  Salon  Independants 
Museum  Weimar 
Berlin,  Neue  Sezession 
Moscow,  Bubnowi  Wolet 

191112  "Der  Blaue  Reiter" 

Galerie  Tahannhauser  Munich, 

1912  Cologne,  Gerions  Club 
Berlin,  "Der  Sturm" 
Modern  Art  Bremen 
Folkwang  Museum  Essen 

Salon  Goldschmidt  Frankfurt  Main 
Paris,  Salon  des  Independants 
"Der  Blaue  Reiter"  Munich 
Schweizerischer  Kuenstler-Verein 

Frankfurt   Main 
"Der  Sturm"  Berlin 
"Der  Sturm"  Hamburg 
Kunsthaus,  Zuerich 
Galerie  Goltz,  Munich 
Galerie  Louis  Bock,  Hamburg, 

( Modern  Group ) 
Galerie,  Louis  Bock,  Hamburg, 

( German  Expressionists ) 
Museum  Budapest  (  Post  Impressionists ) 


L913  "Der  Sturm"  (Erster  Deutscher  Herbs tsalon) 

Berlin 
Kunstsalon  (  53  paintings)  Frankfurt   Main 
"Der  Sturm"  (  84  paintings;  Berlin 

1913  Neuer  Kunstsalon  Munich  (  67  paintings) 

Galerie  Richter  Dresden 
Neuer  Kunstsalon  Stuttgart 
"Der  Sturm"  Copenhagen  (  30  paintings) 

!"l  i  "Der  Blaue  Reiter"  Helsingfors 

Galerie  Arnold  Dresden 
Galerie  Arnold  Breslau 
"Der  Blaue  Reiter"  Trondjem 
"Der  Blaue  Reiter"  Gotenburg 
Museum  of  Art,  Odessa 
Museum  of  Art,  Kiew 
Sezession,  Leipzig 
Museum  Erlangen 
Museum  Fuerth 
Museum  Augsburg 

1915  Der  Sturm"  Berlin  (  53  paintings) 
Salon  Wolfsberg  Zuericn 
Museum  Brandenburg 

1916  "Der  Sturm"  Stockholm 

Museum  Oslo  "Kandinsky  and  Muenter" 

"Der  Sturm"  Berlin 

Museum  den  Ha.ig 

School  of  Art  Stockholm  (  32  paintings  1 

Salon  Blomquist  Oslo 

"Der  Sturm"  Berlin  (  50  paintings) 

19P  Nya  Konstgalleriet  (  95  paintings)  Stockholm 

Kunstnerkabaretten  Copenhagen 


1917 


1918 

1919 
1920 

1921 
1925 

1926 


1927 
1928 
1930 
1932 


Liljevalchs  Konsthall  Stockholm  (  32  paintings) 
"Der  Sturm"  Hamburg 
"Der  Srurm"  Zuerich 
"Der  Sturm"  Berlin  (  Klee,  Muenter  and 
Goesta  Adrian  Nielsson) 

"Der  Sturm"  Stockholm 

Den  Frie  Kunstudstilling  Copenhagen 

(  100  paintings) 
Den  Frie  Kunstudstiling  Stockholm 

Ny  Kunstsal  Copenhagen  (111  paintings) 

Galerie  Thannhauser  Munich 
Neue  Sezession  Munich 

Galerie  Schames  Frankfurt  Main 

Museum  Cologne  (86  paintings) 

Baedecker  Art  Exhibition  Essen  (49  paintings) 

Museum  Krefeld 

Museum  Duisburg  (58  paintings) 

Museum  of  Modern  Art  New  York 

(Group  Show — Modern  European  Art) 

Museum    Philadelphia,    ( Group  Show    Modern 
European  Art) 

Braunschweig  (  56  paintings,  44  drawings) 

Berlin,  Kuenstlerhaus 

Grosse  Berliner  Kunstaustellung  Berlin 

Galerie  Wiltschek  Berlin 

Grosse  Munchner  Kunstausstellung,  Munich 
Museum  Augsburg 


1933  34/35  Travel  Exhibition  (  50  paintings  in  25  years — 
1908-1933)  at  the  following  museums: 
Bremen,  Barmen,  Bochum,  Jena  Eisenach, 
Altenburg.  Stuttgart 

1935  Galerie  Kuehl  Dresden 

1937  Galerie  Valentien  Stuttgart 

Munich,    Museum    (  37    paintings — Exhibition 
closed  by  Nazis) 

1937-1945         M.ilverbot  ( forbidden  to  paint  by  Nazis) 

1948  Kunsthalle-Mainz 


1949-1953         Travel  Exhibition  "Retrospective" 

(  60  paintings,  30  drawings)  as  follows: 
Museum  Braunschweig,  Museum  Bremen,  Galerie  Voemel 
Duesseldorf,  Suermont-Museum  Aachen,  Museum  Krefeld, 
Maerkisches  Museum  Witten,  Universitaets  Museum  Mar- 
burg, Museum  Frankfurt,  Museum  Karlsruhe,  Museum  Frei- 
burg, Folkwang  Museum  Essen,  Kestner  Gesellschaft  Hann- 
over. City  Museum  Bochum,  City  Museum  Oberhausen, 
Munich,  Central-Collecting-Point,  Museum  Giessen,  Museum 
Bielefeld,  Osthaus  Museum  Hagen,  Museum  Muenster, 
Museum  Leverkusen,  Museum  Herford,  Museum  Wuppertal. 


1949 
1950 

1951 
1952 


Museum  Munich  "Der  Blaue  Reiter" 

Kunsthalle  Basel  "Der  Blaue  Reiter" 
Venice,  XXV  Biennale 
Museum  Darmstadt 

Art  Academy  Berlin 

Museum  Itzehoe  (25  paintings) 
Statehouse  Cologne 
Haus  der  Kunst  Munich 


1953  Museum    Luzern,    Masterworks    of    the    20th 

Century 
Haus  der  Kunst,  Munich 
Kunstverein  Munich 

1954  Kunstverein  Hannover 
New  Museum  Wiesbaden 
Museum  Darmstadt 
Munich — Group  Show 

1954/55  Unknown    works    by    Kandinsky,    Marc    and 

Muenter  represented  with  21  paintings: 
Galerie  Stangl  Munich 
Folkwang  Museum  Essen 
Salon  Bekker  vom  Rath  Frankfurt 
Museum  Cologne 
Bremen  Kunsthalle 


1955  Museum  Witten  (  35  paintings) 
Museum  Remscheid  (  35  paintings) 
Galerie  Rosen,  Berlin 

Museum  Haus  am  Waldsee,  Berlin 
Kunstverein  Hannover 
Haus  der  Kunst,  Munich 
Gallery  Curt  Valentin,  New  York 
Busch-Reisinger  Museum,  Harvard  University, 
Cambridge 

1956  Kuenstlerbund  Duesseldorf 
Kunsthalle  Recklinghausen 

1957  Galerie  Alex  Voemel,  Duesseldorf 
Staedtische      Galerie     und      Lenbach-Museum 

Munich     ( Retrospective,    in    honor    of    her 
80th  anniversary) 


1960 


Marlborough  Fine  Arts — London 


No  [i  "  mau,  Street  in  Wintj  r 


19!  1 


No.  44.  Meditation, 


1917 


No.  45.  Radinsky 


No.  16.  Marianna  von  Whrkfkin 


1909 
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No.  13.  Listening  (  Jawlensky) 


1909 
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DER  BLAUE  REITER 

Mit  etwo  i  40  Keproduktionen.  Vier  hdndkolor.  graph.  Blatter. 

Bayerifdic,  riij|i|ili<-  Volkskun|i;  primitive,  romi|dSe,  goti|Ji<-  Kun|i; 
agyptifdie  Sd  attenfigurcn,  Kinderkunf?.  Kun|t  des  XX.  |anrhunderts  : 
hurlpi.k  \\  (.  ezanrie,  Delaunay,  Gauguin,  Gt'rieud,  Kandinsky, 
Kukofiiiko.  Kubin,  It  Fauconnier,  Marc,  Matifle,  Muntcr,  Picaflo, 
Henri  Roujjeau,  Sdionberg,  van  Gosh  n|u. 

MUSIKBE1LAGEN :    Liedei   von  Alban  Berg,   Arnold  SoSonbrrg. 

A  vonWebern  Herausgeber:  Kandins  ky  unci  Franz  Marc. 
E(  erfchcinen  drei  Ausgaben :  Allgemeine  Ausgabe:  gch.  M  10. 
m  !>.  M  II.-.  Luxus  Ausgabe;  50  Exemplare  Enthall  nodi  zwei 
von  den  Kun|flern  |cll»|i  koiorierte  und  luindfignierte  Holzfchniltc.  Prcis 
M  >0  —  Mufeums  Ausgabe:  I G  Exemplare:  jedein  Exemplar » ird 
cum  Originalarbeil  rincs  <lri  beteiligten  Kun|iler  beigegeben.  Preis 
M  100   — .   \ur   \>>m  V'erlag  direkl  zu   beziehen.   Profpckte   kojtenlo*. 
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